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ABC No Rio  
ABC No Rio is a collectively-run center for art and activism. We are known internationally as a 
venue for oppositional culture. ABC No Rio was founded in 1980 by artists committed to political 
and social engagement, and we retain these values to the present. 

We seek to facilitate cross-pollination between artists and activists. ABC No Rio is a place where 
people share resources and ideas to impact society, culture, and community. We believe that art 
and activism should be for everyone, not just the professionals, experts, and cognoscenti. Our 
dream is a cadres of actively aware artists and artfully aware activists. 

Our community is defined by a set of shared values and convictions. It is both a local and 
international community. It is a community committed to social justice, equality, anti-
authoritarianism, autonomous action, collective processes, and to nurturing alternative structures 
and institutions operating on such principles. Our community includes artists and activists whose 
work promotes critical analysis and an expanded vision of possibility for our lives and the lives of 
our neighborhoods, cities, and societies. It includes punks who embrace the Do-It-Yourself ethos, 
express positive outrage, and reject corporate commercialism. It includes nomads, squatters, fringe 
dwellers, and those among society's disenfrachised who find at ABC No Rio a place to be heard 
and valued. 
http://www.abcnorio.org/ 
 
 
Big Tent 
To provide young people with a safe place outside of the school structure to talk about the 
problems and joys of growing up in a multiracial, post-segregation society and to create art that 
communicates issues of racial identity among peers and to the larger society.  
 http://www.facebook.com/pages/Big-TentTransforming-Race/198094470230054?sk=info 
 
 
 
Conflict Kitchen 
Conflict Kitchen is a take-out restaurant that only serves cuisine from countries with which the 
United States is in conflict. The food is served out of a take-out style storefront, which rotates 
identities every 6 months to highlight another country. Each Conflict Kitchen iteration is augmented 
by events, performances, and discussion about the culture, politics and issues at stake with each 
country on which we focus. We are currently presenting the third iteration of Conflict Kitchen via 
COCINA CUBANA, a take-out restaurant that serves homemade Cuban dishes. Developed in 
collaboration with members of the Cuban community, our food comes packaged in take out boxes 



sealed with stickers and custom-designed wrappers that include interviews with Cubans both in 
Cuba and the United States on subjects ranging from the U.S. economic embargo to Cuba's 
relationship with other global players. 
http://www.conflictkitchen.org 
 
 
Fierce Pussy 
fierce pussy is a collective of queer women artists. Formed in New York City in 1991 through our 
immersion in AIDS activism during a decade of increasing political mobilization around gay rights, 
fierce pussy brought lesbian identity and visibility directly into the streets.  
 
Low-tech and low budget, the collective responded to the urgency of those years, using readily 
available resources: old typewriters, found photographs, our own baby pictures, and the printing 
supplies and equipment accessible in our day jobs.  
 
fierce pussy projects included wheat pasting posters on 
the street, renaming New York City streets after prominent lesbian heroines, re-designing the 
restroom at the LGBT community center, printing and distributing stickers and t-shirts, a greeting 
card campaign, a video PSA and more recently, various installations and exhibitions in galleries 
and museums. 
 
Originally fierce pussy was composed of a fluid and often shifting cadre of dykes including Pam 
Brandt, Jean Carlomusto, Donna Evans, Alison Froling, and Suzanne Wright. Many other women 
came to an occasional meeting, and joined in to wheat paste, stencil and sticker.  Four of the 
original core members —Nancy Brooks Brody, Joy Episalla, Zoe Leonard, and Carrie Yamaoka— 
continue to work together. 
http://www.fiercepussy.org/www.fiercepussy.org/about_us.html 
 
 
Fallen Fruit 
Fallen Fruit is a long-term art collaboration that began by mapping fruit trees growing on or over 
public property in Los Angeles. The collaboration has expanded to include serialized public 
projects and site-specific installations and happenings in various cities around the world. 
By always working with fruit as a material or media, the catalogue of projects and works reimagine 
public interactions with the margins of urban space, systems of community and narrative real-time 
experience. Public Fruit Jams invites a broad public to transform homegrown or public fruit and join 
in communal jam-making as experimentation in personal narrative and sublime collaboration; 
Nocturnal Fruit Forages, nighttime neighborhood fruit tours explores the boundaries of public and 
private space at the edge of darkness; Public Fruit Meditations renegotiates our relationship to 
ourselves through guided visualizations and dynamic group participation. 
 
Fallen Fruit’s visual work includes an ongoing series of narrative photographs, wallpapers, 
everyday objects and video works that explore the social and political implications of our 
relationship to fruit and world around us. Recent curatorial projects reindex the social and historical 
complexities of museums and archives by re-installing permanent collections through syntactical 
relationships of fruit as subject matter. 
 



Theoretically, David Burns, Matias Viegener, and Austin Young are the three artists of Fallen Fruit 
that imagine fruit as a lens through which to see the world. 
http://www.fallenfruit.org 
 
 
FutureFarmers   
Futurefarmers is a group of artists and designers working together since 1995. We are artists, 
researchers, designers, farmers, scientists, engineers, illustrators, people who know how to sew, 
cooks and bus drivers with a common interest in creating work that challenges current social, 
political and economic systems. Our design studio serves as a platform to support art projects, an 
artist in residency program and our research interests. 
http://futurefarmers.com 
 
Guffey Hollow 
Described as one of the members as: 
Guffey Hollow is a semi-regular speakeasy, created autonomously with the intention of creating a 
situation where handcrafted beverages can be shared privately in unpretentious, convivial 
surroundings. Drinks are served in mason jars alongside mindful homemade food, both for the tune 
of a dollar, and candles light the space while a rotation of friends DJ low-key music. Guffey Hollow 
is named for a settlement of coal-mining Italian anarchists in Western Pennsylvania around the turn 
of the century, who where run out of town due to anti-anarchist sentiment following the 
assassination of President William McKinley. Codes of conduct at Guffey are few: be classy, be 
discreet. 
 
Howling Mob Society  
Looking out over the burning Strip District from the safety of his office in Pittsburgh's Union Station, 
Thomas Alexander Scott must have been humbled. Only days before, as president of the 
Pennsylvania Railroad, Scott famously suggested that impoverished and striking railroad workers 
be given “a rifle diet for a few days and see how they like that kind of bread.” Now, with the local 
Pittsburgh militia all but mutinied and the State Militia rapidly retreating, he must have wondered if 
his hard-line stance had backfired…   
We're imagining here what the events of July 21st and 22nd, 1877 must have looked like to one of 
that era's most prominent robber barons. This approach follows a tradition of reporting history from 
the point of view of a powerful, moneyed elite. It is the last you'll see of that perspective here. While 
the mainstream media—both past and present—frame events in terms of their effect on national 
economic interests, the Howling Mob investigates history through the experiences of common, 
working people.   The Howling Mob Society (HMS) is a collaboration of artists, activists and 
historians committed to unearthing stories neglected by mainstream history. HMS brings increased 
visibility to the radical history of Pittsburgh, PA through grassroots artistic practice. Our current 
focus is The Great Railroad Strike of 1877, a national uprising that saw some of its most dramatic 
moments in Pittsburgh. 
http://howlingmobsociety.org 
 
Illegal Art 
Illegal Art was a collective of artists who worked together from the summer of 2001 until the fall of 
2011, whose goal was to create interactive, participatory based public art to inspire self-reflection, 



thought and human connection. Each piece was then presented or distributed in a method in which 
participation was simple and encouraged. http://illegalart.org/ 
 
Just Seeds 
Justseeds Artists’ Cooperative is a decentralized network of 24 artists committed to making print 
and design work that reflects a radical social, environmental, and political stance. With members 
working from the U.S., Canada, and Mexico, Justseeds operates both as a unified collaboration of 
similarly minded printmakers and as a loose collection of creative individuals with unique 
viewpoints and working methods. We believe in the transformative power of personal expression in 
concert with collective action. To this end, we produce collective portfolios, contribute graphics to 
grassroots struggles for justice, work collaboratively both in- and outside the co-op, build large 
sculptural installations in galleries, and wheatpaste on the streets – all while offering each other 
daily support as allies and friends. http://justseeds.org 

 
Kitchen Sink pdx 
(information from group requested) 
 
 
Kinda Collective 
The Kinda Collective is an evolving participatory artwork, which manifests as an open community. 
We develop meaningful social interactions by serving as a platform for education, shar-ing 
resources and collaborative practices. We produce socio-cultural events and projects that adopt 
human interaction as a medium of expression. We have recently obtained 501( c )3 non-profit 
status allowing us the benefit of accept-ing tax-exempt donations. 
 
The Kinda Collective currently maintains a community space, a community garden, ongoing art 
projects and many other opportunities for group work and community interaction. 
http://kindacollective.org/ 

Knife and Fork  
Knifeandfork, founded by Brian House and Sue Huang while on a coffee break during a figure-
drawing class in Sweden, currently operates out of New York and Los Angeles. Knifeandfork 
projects are concerned with the critical reconfiguration of media structures and contexts.  American 
culture guide Flavorpill says of the collective, "the imaginative bicoastal duo['s] installations utilize 
unorthodox media, including text messages and video clips, in their expository repositioning of 
traditional art forms."   
 
Knifeandfork recently completed a series of non-object-based social engagement projects at the 
Museum of Contemporary Art (MOCA) Los Angeles in 2009.  Other recent work includes The 
Wrench (2008), which recasts Primo Levi’s The Monkey’s Wrench as an open-ended mobile phone 
text-message exchange between participants and an artificially intelligent character; 5 ’til 12 
(2006), a nonlinear interactive installation utilizing a database of video clips to create a near-infinite 
number of narratives based on the Akira Kurosawa film Rashomon; and Hundekopf (2005), a 
location-based narrative project utilizing SMS text-messaging to animate and recontextualize the 
experience of riding the Berlin Ringbahn. Knifeandfork has exhibited with Rhizome at the New 



Museum for Contemporary Art, New York; Beall Center for Art + Technology, University of 
California, Irvine; Loving Berlin Festival, Berlin; and Kulturhuset, Stockholm. 
 
(provided by Knife and Fork) 

M12Studio 
The M12 art collective is organized and operated by a collective of artists and creative 
professionals and is based in Denver and Byers, Colorado. We also operate a rural field office and 
land-based project site that is located 2 miles south of the HWY 71 and 36 intersection in Last 
Chance, Colorado. M12 creates interdisciplinary site-based art works, research projects, and 
education and outreach programs. Working in the fields of sculpture, architecture, and public art 
and design, we favor projects that are centered in rural areas and which can be developed through 
dialogical and collaborative approaches. Our projects explore community identity and the value of 
often under-represented rural communities and their surrounding landscapes. We strive to be 
stewards of effective local and global creative problem solving, and a community resource for 
evolutionary thinking and innovative communication. 

M12 affiliates have worked locally in Colorado and internationally with programs and exhibitions 
appearing at The 2011 Australian Biennial (SPACED), The Biennial of the Americas, The Center 
for Land Use Interpretation in Wendover, Utah, The Ewing Gallery of Art and Architecture at the 
University of Tennessee, The Center for Contemporary Arts in Santa Fe, New Mexico, The Boulder 
Museum of Contemporary Art in Boulder, Colorado, The Kohler Arts Center in Sheboygan, 
Wisconsin, The Contemporary Museum in Baltimore, Maryland, the Wall House Foundation in 
Groningen, the Netherlands, and the Irish Museum of Modern Art in Dublin, Ireland. 
http://m12studio.org 

 

Meme Rider Media Team 
The Meme Rider Media Team is an international art organization formed in Anchorage, Alaska in 
1999 by artists Sarah Lindisfarne, Zephyr Quiettus, Joelle Howald, Isaac Boatright, Nathan Shafer 
and F. Austin Love. Based on the concept of memes as ridable happenstances.  

(provided by the Meme Rider Media Team) 
 
National Bitter Melon Council 
The National Bitter Melon Council (NBMC) is an organization run by an artist collective that is 
devoted to the cultivation of a vibrant, diverse community through the promotion and distribution of 
Bitter Melon. Supporting the use of Bitter Melon for its myriad health benefits and culinary 
possibilities, the NBMC celebrates this underappreciated vegetable through the production of 
creative and stimulating food-focused projects that highlight the foreignness of Bitter Melon, 
instigating situations that, through bitterness, create an alternative basis for community. Bitter 
Melon is a truly unique and bitter ingredient that is not yet well known in the United States. 
Advocating the appreciation of this vegetable across cultures and cuisines, the NBMC believes that 
these Bitter Melon focused- events can bring whole communities together through a single shared 
experience -- that of bitterness. http://bittermelon.org/ 
 



Okay Mountain Collective 
Formed in 2006 and based in Austin, OKAY MOUNTAIN is a collective consisting of ten artists who 
live and work in Austin, Cambridge, Chicago, and Los Angeles. All exhibit as solo artists as well. 
Originating as an artist-run alternative gallery space, OKAY MOUNTAIN evolved into an artist 
collective when its founding members began creating art together outside of the gallery environs. 
What began as collaborative drawing sessions during weekly staff meetings has since developed 
into a wide range of collaborative projects across a variety of media, including drawing, video, 
sound, performance, prints, zines, murals, and large-scale sculptural installations. Their shared 
artworks reveal the unique perspective provided by a group dynamic, give emphasis to drawing 
and the artist's hand, and are always leavened by a sense of humor, whimsy, and larger-than-life 
Texan spirit. Playing on the conventions and absurdities of contemporary consumer culture and 
drawing upon pop graphics and styling, their works are scrappy, colorful, and maximal-just like the 
artists themselves. Most of the artists are graduates of the University of Texas at Austin, others are 
graduates of University of California Los Angeles, Rhode Island School of Design, and the 
University of Kansas. 

OKAY MOUNTAIN has exhibited at Freight + Volume, NYC, Austin Museum of Art, Galeria Enrique 
Guerrero in Mexico City, Paragraph in Kansas City, PULSE in Miami, Texas State University in 
San Marcos, TX and the Creative Research Lab in Austin. Upcoming projects include exhibitions at 
Prosect 1.5 in New Orleans, Blaffer Art Museum, Houston TX and McNay Art Museum, San 
Antonio, TX. http://www.okaymountain.com/ 

 
Paper Tiger 
Paper Tiger has been creating fun, funky, hard-hitting, investigative, compelling and truly 
alternative media since 1981! The programs produced at PTTV have inspired media-savvy 
community productions and activism around the world. Our archive includes shows that provide 
critical analysis of media, educate about the communications industry and highlight issues that are 
absent from mainstream information sources. Through the distribution of our short documentary 
programs, media literacy/video production workshops, community screenings and grassroots 
advocacy, PTTV works to expose and challenge the corporate control of media. Because of the 
bias and misrepresentation of issues in mainstream media it is critical to include diverse 
perspectives in the process of making media. PTTV strives to increase awareness of how media 
can be used to affect social change. A public that can strategically and creatively use the media is 
necessary for a more equitable and healthy democracy. 
Paper Tiger Invites You to Join the Collective. Paper Tiger Television is a creative, nonprofit, 
volunteer-based artists collective that produces documentaries, studio shows and advocacy shorts. 
Most collective members are media makers interested in creative, independent, alternative media 
production. We learn as we go and if nothing else bring enthusiasm!  
http://papertiger.org 
 
People’s Art Collective 
People’s Art Collective: a group of artists and activists collaborating to address social, racial, 
economic, environmental and human injustices in New Haven. We combine performative, 
collaborative, interactive, participatory, and site-specific art-making with crowd-sourced, grass roots 
community organizing to offer solutions to problems in our community. Our solutions are arts-



based reimaginings of and disruptions to modes of living which, at individual or structural levels, 
are alienating, oppressive and/or unsustainable. 
http://pacnewhaven.tumblr.com 

 
Philly Stake 
Philly Stake is a recurring event celebrating locally sourced food and creative community projects; 
organized completely by volunteers. We hold events approximately every 3-4 months. 
Stake dinners are seasonal meals sourced from local farms and purveyors. At each dinner, project 
proposals are presented to the diners. Community members pay a sliding scale ($10-$20) donation 
for dinner and an opportunity to vote for the project they deem most worthy for the funding. These 
projects aim to contribute to the vitality of Philadelphia in a multitude of innovative ways. Awardees 
will leave with the dinner proceeds and will present their project at the next meal. 
http://phillystake.org 
 
Preemptive Media 
Preemptive Media is a group of artists, activists and technologists who are making their own style 
of beta tests, trial runs and impact assessments based on independent research. PM is most 
interested in emerging policies and technologies because they are contingent and malleable. The 
criteria and methods of PM programs are different than those run by businesses and government, 
and, therefore, PM gets different results. PM hopes that their inquiries create new opportunities for 
public discussion and alternative outcomes in the usually remote and closed world of technology-
based research and development. http://www.preemptivemedia.net/ 
 
 
Publication Studio 
We print and bind books on demand, creating original work with artists and writers we admire. We 
use any means possible to help writers and artists reach a public: physical books; a digital 
commons (where anyone can read and annotate our books for free); eBooks; and unique social 
events with our writers and artists in many cities. We attend to the social life of the book. 
Publication Studio is a laboratory for publication in its fullest sense — not just the production of 
books, but the production of a public. This public, which is more than a market, is created through 
physical production, digital circulation, and social gathering. Together these construct a space of 
conversation, a public space, which beckons a public into being. http://www.publicationstudio.biz/ 
 
Regional Relationships 
Regional Relationships commissions artists, scholars, writers and activists to create works that 
investigate the natural, industrial and cultural landscapes of a region. It is a platform to re-imagine 
the spaces and cultural histories around us. An invitation to join in seeing what we can learn—and 
learning what we can see—by juxtaposing spaces and narratives that are usually kept apart.  
 
Popular beliefs about human geography are composed of binary oppositions like “urban” and 
“rural” and “cosmopolitan” and “provincial”. These divisions naturalize synthetic borders and harden 
political boundaries, obsfucating their cultural function.  Applying a regional lens encourages us to 
think more expansively about the disparate geographies that might exist within the space of one 



small town or across continents and oceans. http://regionalrelationship.org 
 
 
Second Front 
Second Front is the first performance art group in the online virtual world of Second Life. Founded 
in 2006, Second Front quickly grew to its current seven-member troupe – Gazira Babeli (Italy), 
Yael Gilks (London), Bibbe Hansen (New York), Doug Jarvis (Victoria), Scott Kildall (San 
Francisco), Patrick Lichty (Chicago) and Liz Solo (St. Johns). Second Front creates score-based 
performances and interventions that challenge notions of traditional performance, virtual 
embodiment and the culture of immateriality. http://thesecondfront.blogspot.com/ 
 
 
Stockyard Institute 
Founded in 1995 by Jim Duignan, Stockyard Institute is a Chicago-based artistic and pedagogical 
collective whose practices center on a variety of issues concerning youth, Chicago, visual art, 
community, and social knowledge. 
Much of Stockyard Institute’s practices employ the city itself often modeled as a test kitchen for 
generating understandings that can inform and shape new personal meaning. It is a network of 
teachers, activists, artists, writers, producers, and friends. As a lose assemblage of practitioners, it 
designs temporary art projects and sustainable art education programs that considers people in 
their many capacities as community producers. It welcomes those willing to expand and contract 
with it in a reasonable extension of growth and focus, while respectfully navigating the city’s more 
quieter sectors. 

Stockyard Institute was originally situated in the Southwest Side community, Back of the Yards. 
From there it floated from community to community taking shape in whatever iteration was 
possible. Today it has a more fixed location around DePaul University. Jim Duignan’s 
professorship at the university has allowed the organization to galvanize future efforts. In that 
capacity, Stockyard Institute serves as a platform for undergraduate and graduate students to 
investigate and engage their pedagogical interests via Stockyard Institute resources. 

Stockyard Institute believes in economies of exchange, participation, and empowerment, therefore 
its materials are often free and open. Free resources, free speech, free broadcasts, free publishing, 
free teaching, free information, free art, free learning, free thinking, and free styling are major 
components. 

http://www.stockyardinstitute.org 

 

Students of the African Diaspora 
The Students of the African Diaspora (SOAD) were in their second year as an officially recognized 
group at the New School when I initiated our collaboration. Founded by Akeema Zane and others, 
it is an active campus organization at The New School. I met a number of former and current 
members of SOAD at the New School’s Justice Leadership Institute in the fall of 2011 and instantly 
connected with their visions for how to bring culture, ritual and politics to campus. We discussed 
Liberation Theology and its historical connection to the Civil Rights movement. I shared my interest 
in Kabbalistic geometry and a proposal for shifting consciousness which is rooted in justice rather 



than capital. This inspired and rhizomic conversation birthed SOAD’s Residency at The New 
Division. (provided by Reena Katz)  
	    
subRosa 
subRosa is a mutable (cyber)feminist art collective combining art, social activism and politics to 
explore and critique the intersections of information and bio technologies on women’s bodies, lives 
and work. Since its founding in 1998, subRosa has developed situated, trans-disciplinary, 
performative, and discursive practices that create open-ended environments where participants 
engage with objects, texts, digital technologies, and critical learning experiences interacting with 
each other and the artists. subRosa has performed, exhibited, lectured and published in the USA, 
Spain, Britain, Holland, Germany, Croatia, Macedonia, Mexico, Canada, Slovenia, and Singapore, 
and has received many commissions for its work as well as funding from the Creative Capital 
Foundation, Pennsylvania Council on the Arts, and the STUDIO for Creative Inquiry at Carnegie 
Mellon. 
http://www.cyberfeminism.net 

 

Temporary Services  
Temporary Services is Brett Bloom, Salem Collo-Julin and Marc Fischer. We are based in Chicago, 
Copenhagen, and Philadelphia. We have existed, with several changes in membership and 
structure, since 1998. We produce exhibitions, events, projects, and publications. The distinction 
between art practice and other creative human endeavors is irrelevant to us. 
The best way of testing our ideas has been to do them without waiting for permission or invitation. 
We invent infrastructure or borrow it when necessary. We were not taught this in school. We try 
different approaches, inspired by others equally frustrated by the systems they inherited, who 
created their own methods for getting work into the public. 

Temporary Services started as an experimental exhibition space in a working class neighborhood 
of Chicago. Our name directly reflects the desire to provide art as a service to others. It is a way for 
us to pay attention to the social context in which art is produced and received. Having "Temporary 
Services" displayed on our window helped us to blend in with the cheap restaurants, dollar stores, 
currency exchanges, and temporary employment agencies on our street. We were not immediately 
recognizable as an art space. This was partly to stave off the stereotypical role we might have 
played in the gentrification of our neighborhood. We weren't interested in making art for sale. 
Within the boundaries of “what sells,” artists often carve out tiny aesthetic niches to protect, peddle, 
and repeat indefinitely, rather than opening themselves up to new possibilities. 

Experiencing art in the places we inhabit on a daily basis remains a critical concern for us. It helps 
us move art from a privileged experience to one more directly related to how we live our lives. A 
variety of people should decide how art is seen and interpreted, rather than continuing to strictly 
rely on those in power. We move in and out of officially sanctioned spaces for art, keeping one foot 
in the underground the other in the institution. Staying too long in one or the other isn’t healthy. We 
are interested in art that takes engaging and empowering forms. We collaborate amongst 
ourselves and with others, even though this may destabilize how people understand our work. 



http://www.temporaryservices.org 

 
The Pinky Show 
Pinky & Bunny are the creators of The Pinky Show (www.PinkyShow.org), the world’s only 
independent super lo-tech radical metaeducational project by cats. They live in the desert near 
Death Valley, California. 
 
W.A.G.E 
Founded in 2008, Working Artists and the Greater Economy (W.A.G.E.) is a New York-based 
activist group whose advocacy is currently focused on regulating the payment of artist fees by 
nonprofit art institutions and establishing a sustainable model for best practices between cultural 
producers and the institutions that contract their labor. 
www.wageforwork.com 

 

Work Progress Collective 
Work Progress Collective (WPC) is a hybrid identity, equal parts artist, journalist, political activist, 
archivist, and curious observer. WPC acknowledges the contemporary condition of art making; 
looking beyond the traditional artistic boundaries that place participants inside or outside, the 
model considers an active, implicated audience, performing collectively.  
 
In its current incarnation, WPC is a working agency, referential of a modern day Farm Security 
Administration documentation initiative. The WPC headquarters on Governors Island currently 
houses its three founders, Erica Leone, Heather M. O’Brien, and Felisia Tandiono; three artists 
with diverse national, educational, and professional backgrounds who seek to evoke a collective 
experience, a conduit of curiosity and learning that can be shared with others.  
 
WPC recently participated in 2010 Creative Time/PS1 Open Door Program. During LMCC Swing 
Space residency the collective has engaged in and observed image-making during the current 
economic recession, including conducting focus groups, interviews, research outings, and 
producing cultural data through video, audio, and photographic means. WPC's office headquarters 
installation on Governors Island will present agency findings and engage participants in dialogue 
about present day image-making and consumption. Future projects include visual literacy 
educational platforms and an online journal of findings; two timely grassroots alternatives to formal 
institutions in the current financial climate. 
www.workprogresscollective.org 
 
 

 


